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The Irish Face is a research project that interrogates how
Irish identity has been historically constructed, classified,
and disciplined within British and European cultural
institutions. Its first iteration comprised a residency, a site-
specific performance, and a pamphlet—designed by Daly
Lyon. This phase unfolded at Tate Britain in 2025 through a
collaboration between Tate and Askeaton Contemporary
Arts.

At its core, the project critiques the colonial knowledge
systems that continue to structure how lrishness—and
national identity more broadly—is organised and rendered
legible. Rather than treating institutional classification as
neutral, the project exposes its reliance on imperial
epistemologies: frameworks developed to measure, rank,
and contain cultural subjects within hierarchies that served
the political needs of the colonial state.

The research drew from multiple sites and narratives,
including the legacy of Derry’s Orchard Gallery; the
carceral history of Millbank Prison—the former panopticon
on which Tate Britain now stands; and canonical
representations of Ireland held in the National Gallery of
Ireland. By placing these narratives into a shared
investigative structure, The Irish Face assembled a
counter-taxonomy that revealed persistent institutional
blind spots, omissions, and distortions in the preservation
of cultural memory.



Image taken 12 December 2024 at 15:34

Shrapnel damage on the fagade of Tate Britain, caused by an almost nightly barrage of
bombs that struck the building and its grounds during the Blitz. On 19 December 1940,

two incendiary bombs pierced the roof of the building, setting fire to the floorboards in
one of the galleries.

Image taken 21 January 2025 at 13:01

An empty shelf in the section i to i ifi for
nation states beginning with the letter ‘P’. The visible books and folders are the backs
of items on the shelf behind, seen through the gap.

Image taken 10 July 2025 at 16:58

Close-up of the front cover of John Carson's A Bottle of Stout in Every Pub in Buncrana
of 1978. An unspecified circular stain appears on its front cover, perhaps created by
the base of a stout bottle, a ghostly imprint of the book’s own subject matter. It is not
an intentional design feature.

Image taken 17 September 2025 at 14:30

An image caption seen in InsideOut: Street/Art in Ireland, a 2012 compendium edited

by Rua Meegan and Lauren Teeling. It reads: ‘Artist unknown — Thomas Street/Dublin 8’.
The caption obliquely references a large outdoor painting by Frank Wasser, created
during his time as an art student on a temporary hoarding owned by the National College
of Art and Design.

The pamphlet presents a series of photographs
taken over the last year, each key encountersin
the making of The Irish Face.
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The public performance on 17 October operated as a
deliberate interruption within the Library and Archive
Reading Room—a space shaped by silence,
surveillance, and the authority of the archive.
Throughout the afternoon, research materials,
artefacts, and ephemera were made available, while
performed readings and the activation of archival
quotations unsettled the spatial and behavioural norms
of the library. This rejection of imposed quietude
foregrounded how such environments regulate not only
what can be read, but how reading is performed

and who is socially authorised to speak within them.

By mobilising performance against the disciplinary
logics of the library, The Irish Face underscored how
archives function as ideological infrastructures: sites
where institutional narratives harden, where erasures
become systemic, and where the politics of visibility
shape the contours of cultural knowledge. Tate’s
Library—holding more than half a million publications
on British and international art—acted both as a
resource and a problem, exemplifying the geopolitical
biases embedded in the formation of art-historical
archives.



















for more details please contact

contact@frankwasser.info

All performance documentation by Deirdre Power

Full video documentation of performance is available upon request
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